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the various incidents described in the song are being shown in
action. Many of the smaller muscle-groups and muscles which
are unconsciously neglected in other folk-dances are made full
use of in this dance. The tips of the fingers, nay, even the
eye-brows and the eyelashes are not missed. It is really a
treat to watch this performance of the village folks, with the
perfect harmony of the well-tuned instruments, accompanied
by the melodious singing of the leader and the chorus of the
group, and the theme danced in an exquisite manner. Natu-
rally, this dance forms the basis of the tamasha, the folk opera
and the dashavtitcrr or bohaJa, the folk-ballet of Maharashtra,
if we may call them so.
The dance derives the name from the central figure of
the dance, Radha, the famous panranic character of the Radha-
Krishna love episode. This love episode in which Radha
longs and yearns for being one with the Lord is interpreted in
various ways, divine and amorous, according to the angle of
vision and the profession of the interpreters Puraniks. klr-
tankars and iamasfirs draw liberally on it, the tamasfir, as is
natural to his profession, presenting the incidents in an
overt and lascivious form.
The formation is simple. The group forms nearly a
semicircle, with Radha at its centre. In some places, the
Sankasur dances, with Radha, while in some others, the leader
of the group comes forward and dances with Radha whenever
occasion demands. In a few places there are two dancers
representing Radha.
The starting movement in many places is strikingly iden-
tical. The dancing boy, in his attire of Radha, starts shu-
ffling his feet forwards, the jingling sound of the ckals perfect-
ly harmonizing with other accompaniment instruments. The
whole body is erect and as Radha advances bit by bit, the
whole body shakes slightly on account of the forward move-
ment. The right hand is fully stretched forward and the left
one is bent at the elbow, the palms describing circuits, being
twisted at riae wrists. The circuit begins from inside with an
outward nStior, which is very gracefully executed, and
resembles the movement of a creeper caused by a gentle
breeze. After a few inches of space have thus been covered,